The Academy

A Weekly Review of Literature and Life.

No. 1455. [Established 186g.

24 March, 1g0o0.

Price Threepence.
[Registered as a Newspaper.]

The Literary Week.

Marcr 31 is the latest date for receiving MSS. for our
Rpecial Prize Competition, particulars of which will he
found on page 2 of the cover of this number. Judging hy
the number of MSS. we have already received, the task of
selecting the winners will be a heavy one. The awards
will be made in our issue of April 21, on which oceasion a
Special Double Number of the Acaneyy will be issued.

Tuose who indulge in the mild excitement of our
Weekly Competition will ohserve that this week it takes
the form of the best Book Tea suggestion. Here is one
which gained a prize at a recent gathering. A lady appeared
with a war telegram pinned to her dress, giving the
speech of a distinguished general to the children who had
endured the siege of Tadysmith. e looked at the wasted
forms and pallid faces, and as he looked tears came into
his eyes, and he said in a brokea voice: It will be all
right now, children. You shall have a long holiday and
plenty of bread and jam.” Awswer: “The Woman in
White.”

We who follow the trend of modern fiction are aware
of three very plainly marked charactovistios : (1) That
women are increasingly active in this branch of literature ;
i2) That much of the best modern fction comes from
America: (3) That far and away the most popular form
of fiction in America is the historical novel. Take, for
example, Miss Mary Jolnstone's By (der of the Company,
which we roview elsewhere in this number, It is a remark-

Misy Manry JonxsroNe,

Wlo perfornimen when we consider that the authoress is
“lit- yet twenty-nine yoars of age.  Tho Kook Huyer, from
vhich we reproduce the sccompanying portrait of Miss

Johnxtonenstatsﬂ that this novel raised the civewlation of
the _dtlantic Monthly during its serial publication by 30,000
copies. Miss Johnston is a Virginiau by birth and ancestry.

Tue Déctwonary of National Biography will be completed
in JTune. It is announced that the Lord Mayer will
signalise the publication of the last volume of Mr. George
Smith's heroie enterprise by giving a *“literary entertain-
meut.”  Tord Rosebery, Mr. John Morley, and the Bishop
of London are expected to bo present on the oceasion.

Tue articles on village life which have appeared from
time to timo in the OQuw/lwl above the psewdonym
“Clarissa ™ ave to be published in volume form., The
dedication of the hook will run © “To yuy brother, George
Wyndham.” )

W regret to learn that there is no improvement in the
condition of AL Edmond Rostand, wha is sulfering from
congestion of the lungs, A chill caught at the rehearsals
of “I’Aiglon” was the hegiuning of the illness.

Mr. Gorowiy Swrrir has been on the old quest of trying
to trace the personality of Shakespeava in the plays.  The
result will be contained in a short book, Shakespoare = ik
Jeai; soon to be published.

M., Gueeerr Moneay, who wrote a scholarly 77i/ery of
dncicrt Greck Literature three years ago, has attempted to
recapture Greek life and feeling through the niove literary
medium of an original play, entitled ** Andromuche.” My,
Murray dedicates his effort to Mr. William Archer in the
following interesting terms:

My pEAR ArCHER,—The germ of this play sprang into
exisfence on u certuin April duy in 1896 which you aud T
spent chiefly in dragging our reluctant bicyeles up the
crent hills that surround Rivesulx Abbey, and disenssing,
so far as the blinding rain allowed us, the questions whether
all sincere comedies are of necessity cynical, and how often
we had had tea since the morning, nud bhow far it wonld
be possible to treat a historical subject loyally and nncon-
ventionally on a modern stage.  Then we struck (as, T
fenr. is oo often the fate of those who converss with nwed
on the subject of the lost plays of the Greek teagedians.
We talked of the extraordingcy variety of plot that the
Greek dramatist found o bis historieal tradition, the torce,
the tire the depth and richness of ch:l_mufvr—plu)n We
thought of the nirvellons dramatic possibilities of an age
in which setnal and living heroes and sages were to be
seen moving against a background of primitive superstition
and blank Vsn\‘:lgi‘ry: in which the soul of man walked
more free from h‘n]x]\ingq than seers ever to have been
permitted to it since. But T must stop: T see that Tam
approaching the commaon ]si(\iu]lyl playwrights who venture
upon prefaces, and am beginning to prove Liow ;,:'\\tvki my
play ovght to bel ... We ag codd Hmt'u simple ‘11«\01‘“\01
play, with us little convention s possible, placed in the
Cireek Heroic Age, nnd dealing with one of the ordinary

1t to be, well, an interesting experiment.

heroie stories, o
The “experiment” is issued at a price which would have
commonded itself to the democratic Athenian citizong—
eighiteenponce.
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Reviews.
A New-Old Movement.

The Symbolist Uorement e Léterature, By Arthur Symons.
s Helnemann,

3
Ix this grave and admirably-written volume Mr. Symens
has s cu’hject which suits his idiosyncrasy; and the work
is, In most respects, T ff?r~—m(ure spontaneocus, more
sympathetic, more constructive, and mnrp homcwc‘naou\——
than any section of Studies o Tra Lit res. He .bab
always had a ten.lenu towards the exotic, the mysterious
4f not the vagu the Tn-obvious; and lLe has alwars
<hn~ered away from conta ot Wzth mm: positivity of daily

e calism {cult of the
(9}1 fub' toute e which
dmr"t terise so deeplr our nmeleenth (entul"f poetrv and
e. Here, in this movement which found its most
I-like exponent in Verlaine, its most brilliant in
Z\Iaﬂarm ¢, and its loftiest in Maeterlinck, there is nothing
to dis znav and everything to enheqr*en\ a spectatar of lde
arul letters such as Mr. It is only rpatural. then,
t he should he at And kis best is really
\omc-rhmrr quite distinguished. AMr. Symons has nursed
and watched over his critical talenf with an alwost
maternal care and conscientionsness.  We have seen it
grow, during some ten years now, not only in Qtrennth,
Lut in fineness and b eauty. Essentially Gallic in erary
temperanzent, Mr. Symons yet owes more fo Walter Pater
than to any other. 1Dis highly-wronght style possesses, in
a measure, every quality of Pater's except the crowning
quality of wistfalness, It is a notahle style. elaborately
perfected, ardemt in its *‘chimerival search after the
virginity of l-auguage," reverent in its attitude towards
words, precise without being hard, and musical without
fectation. As & critic Mr. Symons perceives gradually
r than by instant intuition. Instead of flashing the
lime;hgbt into the cave, Lhe examines it with a tinted
lantern, showing you this and that, and ultimately
direc minating final ray upon the most secret
arcanum of the grot. TaLe this, of Verlaine: © From the
moment when his inner life may he sald to have begun,
he was occupied with the task rzf unceasing confession, in
which one seems to overhear him t.ﬂme" to himself, in
that vague, preoceupied way he often had.”

In the art of personal portraiture—a valualile and
legitimate, if somewhat modeérn, adjunct of criticism—Mr.
\'m_«rn\ ~peu’1ﬂv esvels, There are several examples
which might be quoted. We will give his picture of Tor
Karl Huvcmam at the Louse of ** the hizarre Madame X’

He le:
thin,
kil

1s buck on the sofa, rolling u cigarette between his
essive fingers, looking at to one and at nothing,
Madame X. woves abont with solid v wity in the
of her extraordinary menagerie of brae. The
of all the world are there in that incredibly tiny
they He underfoot, they clinl up walls, they cling ta
bruckets, and ml»!es; one of yo Lows menaces
s I‘Y wmese foy, the other a Dhyesden china sheplierd
all the calours” of the rainbow v in @ barbarie discord
vinotes; and in a corner of this f«uxtum room Huysmuns
Hes huck inditferently on the sofa, with the wir of one
Lerfec tl\' g \zgnui to the boredom of life. Sowething is
8 * learned friend whe is to write for the new
¢l or perbaps it is the young editor of the new

]'l*rl‘i\mlim-..l who and Huvsmans, without
ook

£/3 [C SN
1 out takivg the tronble to speak very
Y. picks up the plirase, transiorms it {more likely
Iranspierces it) in a perfectly turped sentence, 8 phrase of
hepronptic elabioration. I’erha] it is only a stupid book
thet semcene Las wentioned. or a stapdd woman © as be
speals the ook loows up before one, Levomes monstrous
i its dulpess, o mwasterpiece and miracle of imbecility ; the
minportaut Little woman grows into a slow horrer
Flore your eyes, Tt is always the unpleasant aspect of
things that he seizes: but the intensity of bis revolt from
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that unpleasantness hnnw; a touch of the sublﬂmk iuto t1
very expression of :
epigram, and every 1 g
ides. He speaks with an aceent as o
amused lock of ¢ mpt, 50 prof
almost pity for human lmbecility.
Regarding the
Symons should have sa
deals with vothing else
Symbolist movement. There is a w
Svmbolist.  COr, rather, it is no
poetry is symboelist.  Mr. 8
Justify the term. Ha quotes
the Symboel there is
the Infinite—the In*t 3
Finite, to stand visil e, and, as i
And he adds that n 1s in this sen
apphnd to the now us F rench s
order to arrive at the Iniini
have the Symbol. Arnd
work is rich in
conscious  arfist
expounder. lays stress on Su rggestion,
«To name is o destr
lies the formula, an
quisitely tran\Latﬁl by tle v
any buf the usual degree co
the Symbolism of Mallarmd's
The faet is, this moveruent <
the * Evocative movement,
should have bLeen.:
stanfaneous magic ‘of lang
an after all impossible deseri
express,” That was the aim uf the
school.  The miracle was to he
by an apparatus either of \vcﬁ i
Thew had been
Eaud rmi~ed the mmm;
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cent dL} TV
hlend
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in *‘as vrr\' \plr" of our Pramn
Elizabethan literature. Provided he had n
speare, would any cautous person he P
that the last line of the IuLio g
life (note the second word part
from Mallarmé ?
For aye to be in shady clo
Chauting faint hymus to t

Mr. 8vmons finds Symbolism et us vield 1o 3
first in Gérard de Nerval. and he fraces its co
through de I'Isle Adam, Rir 1,
Verlaine, Mallarm: i
we take it link by 1
wltimately clear that
essentinlly different thing from that of de Ne
movement mizht almost Y»e divided into two h
concurrent : the ifirst consisting of de Nerval,
and Verlaine: and the second of de I'Isle Adam, 1
\lnllarmg, and Maeterlinek. The former were ¢hild
Nature, s iy thw knew not how nor why: the latter
were dnldron of Art, subservient to theories of alniost
scientific precision,

The essay on Mallarm¢ is the most brlu 8
volume: it stands une
eritical work, with the y
tion of Aubrey Le\ml\-’
high order of eritivism,

d, fruitless mo
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It belengs
The subject 1 is ona of intense and

complicated di ﬂun]‘s\' but Mr. Svmons has treated it with
an jnstinet iar

a delicacy and a suremess of perception,
clarity, which can searcely be averpr
nearly make plain some the abstrusest
of Mallarmé's decadence,  His conn we in advan
theory of the way in which Mallarmi wrete verse
the reasons for Mallarnmé's Jater unintell; aitdlity is \1*1\'
surpassed by the persuative couvincingness of the tbeaox}:




